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Music For Moths

the image, you said. And | did.
|

QQuestion

Buf ﬂ\e imoge IS G CC’Hc‘Qe, ”'Ode O{ {ngHlents O{ COTGEUH (:ho £ h
y Y SEN pOTtS iOil!ed fogether, |uxtapo ed '.
! , POS

L aving o coexist, 10°0€08 the same plane; so each bit gave me a different reply

Question the image, you said. But betore | do that, | need fo know what to ask. This is hard. | |

day how hard it is, as We enquire (lhow ore you?) without expecting a true answer (on o‘sccjls* |Sf ? | \E)ee e M‘

4 today, tired, @ DI below par). | also see how we ask questions to hear ourselves ask them r'tc;JtE ﬂ:o 'l" 3 |
anyone's response. | see how questions are thrown in, without observing first. If you learn one 1hin§rfro?nnrt13 \':/ﬁ?ngo

! , Il

et it be this’ first notice. ,
There is a fragment of a starry sky, with lighter patches, maybe the Milky Way. There is a darker port I
with a waning ~rescent moon, [Usl like it was last night. The meeting points between froogments curved of Et?c;ilok?t' I
are sharp, surgical, <eamless fo the untrained eye but tactile. And vyes, there is texture foo. | el e of?t ; \\1
oe bark and some of it, £+ had been in colour, would be shiny. Like thick golden sap of bright gree»rlx ) ‘icherlxs “\
3yt | cannot know, as the image is in black and white, making it of another time. Thereis part with @ ’perfect liqht
circle, maybe another moon, full this time. Imagine £ we could see two moons at once, our attention spread 0 Et;he \
night sky. Which one would | picke VVe cannot often look at two things at once, even though | am trying to see my I
mind. while also looking at the image [sometimes, it is possible]. There are fragments of connective architecture bits I
~f doors or windows, folding the space onto itself, showing that what | am seeing is more akin fo my i i |
the space | habit. It follows different rules. And just below two steps, one triangular, one round, a pair of feminine I
legs in ballet pointes take a hop into the wooden stage. The legs are just legs, | told you the image was made of ,!.

fragments. The body is made of the delicate wing of a moth. | can see just one, so | doubt it can fly. She is a cyborg, I
“ore-than-human. The dancer is greeted by a fellow mothdike being, made of sofa mouldings, leaves and ocelli like ‘!’*

daffodils instead of eyes.

ements. Bits joined together in an .‘i‘;

Al this is beginning fo sound like a dream. Condensations and displac
f collage: it shows possibilities we jl,
'l

impossible space that onetheless makes sense in its own way. This is the magic ©
have not yet even acknowledged as potentials. And it is always changing, constantly moving, forever becoming.
ke our unconscious, like the earth, even when we sleep, even when we are nol looking at it. By this continuous .
evolving, collage s transtormative. These are not my thoughts. At critic Brian O'Doherty said collage is unstoppable I

generative energy. Others have said it is like memoing, politicol, critical, spontaneous, nalleable, linked to language |
and metaphorical thinking, analytical, pre-conscious, reflective, distuptive, reconfiguring. I
1l

have only asked one question of this image. What do | nofice? |
art is an illusion, and that art, actually, analyses us, A least in I
g questions fo me. What do | see? What do | avoid seeing? I

How do my eyes travel on the image? Do | recognise any fragments?@ s anything happening In the image? What *i\
where | see myselt; or an echo. where | hear myself?

stories do | tell myself about it What parts ot it are like @ mirror, AL 4
Does it frap me? Does It release mes VWhat position Is the image pufting me into2 Am | the dreamer, or in the dream |
|

When | close my eves, Is it still there®

So far, | have been avoiding the task you set me and |
Somewhere, not that long ago, | wrate that analysing
the psychoanalytic sense, so moybe this collage is posin

her sit here and listen fo the music it I

Answering them s the work of a lifetime. To be honest, | would rat 1

makes, the music the moths are doncing 10,
|

But then you asked me fo write about it And | did. Fo e e
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The Volume Of The Changing Season: The Rites Of Spring Left Hidden Under loud Skies
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ked jor |/ years in N*’b Df-‘srcm'::‘f“, | y Of f nthy as o communily and

" | D |
osychiatrist in Argyll. He now works with the lrauma Fsychotheropy Scotlond Practice in

. | 4 ~L
raining and supervision related 1o working therapeuhically wilh psycno !f)qras frouma.

Jonathan Delafield-Butt is Director of the Laboratory for Innovation in Autism where he bienas e chnological agvanc

FeCh ONGQ Wel \(' SENSOrS Wit d'lt'/ lt*b f: if & (“’WH‘)Q 0' ss@essment .’Z){ numan f)"\,'j Autismi He 1S O men‘,ber

| - N - ’ W | | " :'i
B UIADS '.-hic_w, Centre at Gothenburg the Brain and Behaviour Centre ¢ yaedk ..e-r;'.,/ in m-.:yr., and
Aeveament Action Research Consortium at the | ,mm--”'t/u Edinburgn. Delatie t complsted a Ph.D. in

’ ;

it e Univers: Y ot E imlnm;h F'u.;.d( cloral reseqich O the l-JTiNE:'l’?.I‘?/ ot Copenhogen, and ;"’:f\i'Jth‘PS af Harvara
- and the Institute for Advanced Studies at Edinburgh for philosophica! scholorship e mind-body probiem.

Dr Louro Gonzélez is an atfist, writer, yoga ' eacher and an Alhengeum Research Fellow ot the P:‘;,‘O
a ' l
?',m‘i She creates pertormances for galleries and festivails fU’nle Buzzcut, Glosgow Open
wited to speak at infernational symposia (MFIT in New York, CAA in Chicogo, M
O

he has also written sev veral books and pertormed witn varnous Gornce comp

.

' | ‘ ' : . 4 \ . § 4 18
ores knowledge and the body of the nysleric through text, voice, dance and vid
ating Freud’s case histories Info peerrrr;rJn(;‘:

-

Pum calls Dr oe, is a social anthrop oiogist and currently

Dr Joe Long, who

work has included ethnographic research in ;ubem cmd he now drows ©
research in aufism service
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Dr Peter Byrne from my

oy the OT depariment | |

a Trustee, to the Glasgow Museums kesource
A

Outsider Art. A career spent Tirst as f:'mf Tnm as

me that there is nothing to justily inat designation

Gordon Kennedy is C
against the fyrann
instrumenis 'na':i—:-

el 805‘3 Vv D!’(

Mairi afiendea
She is now, amongst
the artist in Mairi

Sound colloges available online hitp: //orgamca vk/earthecho
and Gordon Kennedy of “arranged soundscapes
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