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£10 “Parchu'to honour” evilMaooovion avbpid kn yuvatio
Koppid, 1) Ovalixr ke Ayyhakr) yhwooa, xoviva s paspova -
Ve, EvoyT] Ko mlrmmmur] Meprypape [.m:: nmmum] KOEKOTTON-
flons oy omoia, Ywpis apgrofifmon), pia amd g Sbo avrmbé-
peves mheupes Ba emkpatrion. Zmy apyfj, 10 KGKKVO ypidpa o1
paiver mpoeibomoinon. H yuvaika otékeTa oTo kivipo ewis k-
xhov mrov opileTa undn;ﬁmﬁ'-ﬂxq.mnmxm&ppﬂmu
QUT| TV TPAUPATIG KATGOTAOT: TO (U - SPapaTIKOG YOpaKTT-
it - Ko 1) KapEpa - ke oupToveTIKe. MEoo amo Tov kamo-
vonTo Adyo kan 1) pavraoia mow keAgpyer o i kamavonTog Ad-
YOS, £ivn buvard va aynpaTioovps pa agiynon, 1 omoia give
avoIKTT} 075 BikeS oG umoBeaei, amdgeig mivio 010 Bépa g
évraons Tuv doo pidwy ka ova mposwmka pas fopara, Mpog
m'rﬂ.o-; Ta avipikG owpaTa Tou oympaTiCouy quq:q:ﬂnw;
aoepiod, deiyvouv v koipotvron, Kam fxe aldaée, by pdvo pop-
poloymd alhd kon ovowo kg

Laura Gonzalez

Kee\iméyvng

To “The Limen" eivin n kanvodpyia bouleid g Jude James mou
bigpeuva 1o Somvipa. Tou ivBpWTIVOD owPaTOS, GMws omokei-
TITETON O picr Dabikaois £TTOvIG ki GRS oINS Kivrjons,

H emfqmik povoik mou ouvrélnke amd Tov  Yuki Morimoto
avabewiel 10 peyalompenes Bapa Tou GUOPTOS, TIOU KIVEiTON
Py OF avapov TS YEWnors Tou. AUTES ot kivioeg efvan of pud-
PIKES, XEIPOVOYIES TOU AYEWNTOU KI GoxS. Eiven EvompaTpeve

v Ko pmu o010 ViAo nuqm o mﬂm yopeord. H ypopprd
TOU QTGS OXICE! TO OKOTEVG Yaopo EVGVTI K Diap(oou Tou

MO0 T0 swpa Kiviimm. H yopoypapia opilo xm amokaomTe
K TeuToypove kpofien ke crmoomnond avealoya e r) Gdon Too -
TOROPGHUPEVOL (MOPITTIR,
Autr) 1 boukea evoapkever T fvraon Tov mofiqoeoy. Evn 1o-
00 amatrVj 600 km oapis ka 1o Bipa g anokakin i piat &1
kava vea, Eivan oav 1o avipamvo owpa va exmilieto yia mpaT
popd. Napddo mov 1 axMpr ypaupd gl wg chiaroscura 1ig
ELaTepikeS EmpAverES Tou ouwparos, epeis Plmoope Ty eowre-
PIKA EVEpYEN , TOLTATTTA Kol ovoia Tou avipwmou,
William Furlong
Kalriywng, Aicvbuviri Epevvag, Wimbledon School of Arts

“Parchwto honour' altermates make and female bodies, Welsh and
Enghsh, close ups and long shots, culpability and self-importance.,
But it describes a situation of abuse where, undoubledly, one of the

terms of each dichotomy will win. The red is a waming; a
woman stands in the middle of a circle of eight men.The only things
outside those states of injury are the light - dramatic as a character -

and the camera - gentle and understanding - : two primary elements
that makes the film exist. Through the understood words and the
imagination of the misunderstood ones, it is possible to thread a
narrative, generous enough 1o allow our own speculations, our views
on the subject and our personal stories. Towards the end, the male
bodies, arranged in the shape of a star seem to go lo sleep.
Something has changed not only formally, but also substantially.
Laura Gonzalez
Artist

“The Limen” is a compelling new work by Jude James, which
explores the powerfully lit evocation of the human body revealed in a
process of strained yel poetic motion.

The poweriul music composed by Yuki Monmoto makes vivid the
monumentale spectacle of the body, slowed in anticipation of this
own birth. These are the rhythmic gestures of the male dancer.There
is a line of light puncturing the othérwise darkened space against
which and through which the dancer moves. The

provides both definition and visibility yet invisibility and absence
according to the position of the transfigured body.

This work embodies an intersity of the senses. It is as ilusive as it is
explicit, yel its focus reveals an image that is new. It is as if the
human body is being exposed for the first time. Although the searing
line of light iluminates as chiaroscuro the external surfaces of the
body, we are seeing the internal energy, identity and essence of the
human being,

William Furlong
Sound Artist, Director of Research, Wimbledon School of Arts
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