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The Line, The Look And The Gaze
Laura Gonzalez

Eobars connect points of egual atmasphenc pressure and make them vishle
theough & lené. Strctly SDeaking. Bobars Only eaist a5 representation. They are

i visual COnSEFLEY, didianed 10 hélp us kndw what the weather will be like
ROMOITONY, Wiener W Can Pet Oout Of the ot without ol Coat. The Sohanic
lin 5 Mot distant from the concept of gare ko an unseen Bne. Gane fof the
French pRrchoanalyst Iacouss Lacan |5 aiffenent Bnom the ook and the organ of
SEhe Wil thie lother Belongs 10 the subject, the fonmes, which mobilines desine,
badongs o objects. Gare B the object of the scopic drive, a pure, silent, borderiing
MEChanism that lnks mental and pirylical Sapects of our existencd, Drives move
Wy from the body towards satistaction, prétuméd &0 beé in the object, But it
N PEACHeS I and has (o D comentied by Crcling shound (& Befone retuming
b th fulbsCl For Lacan, there & a diference betwoen hsicari) (M), Saleiing
(s, and the pare oF reflexroe miode. Obiects without ayes have gae and, in
e COMOrBHON, MAne the Lubpict Deoome Lomething other, that whech i soen
Thena = a relatonal ekament, a duplicity to this action; 1 58¢ the other seeing ma
Iy Ehies Wiy, S B loly 10 the ORvaoDmsng of humdn Sgency. This nillédvity is
weilt Ul vidvels encounters in the galliry SDa0E we afe visiting today

Each of ihe artists dhowing undisr the umboolla of Eober B 8 phessure ot
within Contempiraty &L & POt repnElentng 4 constant value which the viewer
recognizes and links up as she wanders sound Fieldgate Galkery. 50, what is this
cordtant valug? The link between all the works exhibited i the posing of & visual
probiem that Could be described as attempling 1o reveal the pleasure we darve
Uy MCuceli 8 el And, I 1S reCiprocal action, bong kooked at. The care | .am
G WAth wonds IS celiberate &3 the phinoménon | eaperienos in front of thote
Works 5 complax - although not overy complicatid. For LACan, Eh vitual ik &
trap = whach the viewer 5 Caught; the ling, the fishing Bne this tme, capiures us
Dubrien Leacer i s readingg of Lacan In relation 1o the gueuss hormed in front of
et Louwme im 1911 to S0 the emply space left by the theft of the Mona Liss, puts
forward the theory that, rather (han humans beng mape-capiuring devicons, i

I5 im Bact the other wary round: images are human Captuning devices. Lising and



SECEnInG ard intnndac 10 the Image. By asking our abandonment, by malking s
vy v QU ARE Snd OUr NESESEANCES, it 2CTS 5 & pacifier. WAL we CANNGE S6e,
what s laciong from our viswal reality, 5 what Seduces our eye and our ook,

Iry s sesminar X, Lacan further desoribes the gare by means of another linear
miptaphar; the thread which, in space, allows for the visibile to take ploce. in the
conbiat of the particular Space that OOCUPLES Us todiy, o can eatily sdd anothes
mEtaphor 0 ouUr EMEerging colbction: the dranam ling, Drawing, 85 conlemporany
SIUSC Practace, Agns mark-maiong and gesturd b combne them with art’s call
for gacne: Thes dravn lime, Pnansr, i ndt reducid to the graphic representathon
of perspective. often used as an example for discussions around the eye and the
Pare. Inglead it exprosses perspective it all is connotations, including cognitive
onis. The viewpoint embodied by the artists showing at lsobar is that of trying to
Spprenend Something that reists Dimg turmed into an image. The functional, the
purpadedul and the mesninghul collspae to ket the works presented speak of thas
fall and of something eise. This résistance. this excluesion from the fieid of vision is
burssd round an impossibility rathes than a prohibeton; ths impossibdiity to satisfy
Raze and, by extension, desing,

The drawing practice shown here has similarities with that other intersubjective
situatson in which gaze and linés = of thought = ane paramount: the practos of
Lyying down on the analytic couch and talking. Anshsis, ke art, ondy happens to a
W, % i takes place in 8 privileged endiosune. The contexts. of the analytic reom
&1 thi gallery 3pace 3o COMDASed by iRdttutanal commnbons and provice the
constants in which the processes of unbinding and revealing take place. The visu
pleacure expiohed by these artists, in their abundance of medsa and content,
creates a state of playfulness - which is Gifferent from lightness - that brings the
IMPOSSIDINTY Of representiton and SAtsfaction i the tip of the viewer's fingers
and aligws for things to happen, If this gallery Space i akin 1o an anabysls room,
e Works Shram in Sobar ane N0t structuned oF Cohenent Soeech, MEmores or
SyMpLoma. Insiosd, these peedes take the place of the uNCONSOoUS, &5 manshesbtd

i Ehe everyday for exampls when one of Fréwd's patsents <abd i Bagrand when
she meant en passant. This peychopathology we all experiencs fwhao has not
mispdaced one's k%7 & alo o reprosontation of & fall, & collapss i enowledsn

waliing around the gallery i ke Deing tripped by things unseen, which & not

to sy they are imisitle. jokes and puns (recognizable in the works of Johrson,
Parker, Martin, Woodham and 'WhO0owvemazzs, shps of the tongue (think of Colis),
bungied and urintended acts (Mortimes, Harrison, Auad), slumed speech (Heath,
Persho, Scrivencs, ROBBS) and dredems (Woodfing, Taylor, Beriola, Sighicedl,
HOMMA, Miglhora, Knowie) inhabit this space. These things have boen thore all
0N DUY Nanal 0Ny DeEn Mt visbie by e viokent ncounter with 0ne's tan
body. What this (all brings about 1S 8 renewed Sesng, in the same way that when
the ConsCious 5 made 10 stumible on the unconsCous we discover something
about oursehes

The scrien behind which we hid is shatbensd into pieces, and reality is jolted. This
idea of ripping and trapping the ook and the gans through the Ene (an Sobar,

a thread, a drawn mark, a fishing ne, a line of tholght), takes the form of an
accicent, o colligion, unplanned at keast for the viewes And this event, in ail its
vickenoe and unpredictability, munifests o guest Tor visual pleasure. With such a
fundamental act of Creation, myStery and deting Sre prebeEned,
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